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SEEN IN THE WORLD OF ART

HKIITIIK nonisoT ant:at
AMOXtl I'ltKXCIt PAIXTKItS.

Called the Mml I'atclnatlng Figure of
lmprridonlm-ll- er Kxqultlte Femtn-- I
tilt) the Charm of Iter Art Variety

taller Work Relation of Kexuml Art
j

Ami now since the ladies have marched
u the hill und down again, is lliora any
lino of that strenuous cohort, who knows
tho titt'iio of Hortho Molrsot, tho most dis-

tinguished pointer of her sex produced
liy France during tho Inst century; in-

deed, sho in ratod by high critical author-
ities as superior In range to the nil

Vigfo Lebrun. Wo nro impollod
to t!it tho question Nicauso tho avorago
"advanced'' woman loins heavily on the
achievement of Itosa Bonhour that
second rate Troyon-w- ho attempted to
wield tho virile brush and certainly wn
pFoudo-masculiu- o in appearance and
nttire. Tint a mdiicro painter. Tho
exquisite femininity that inform the
novels of Jane Austen, the verse of
Chrisllna Hoysctti Mid tho pictures of
Bertho Morisot in tho major part of their
cli arm. They wrote, sang and psintod
like women, not iniHr.timi male Kvon
Sir Waltn- - Scott regretted that ho could

only

portrait

the of finely

only play the big in the conduct a the reader down dusky
orchestra when bo compared hiH work lovely corridors, tho odors of Hummer gar
to tho "divino This speech may ' dt ns impregnating the u!r. At tho end
hive been tho chivalry I tho figure of .Morisot is discreetly dis-ina- n,

It rings truo. Jane was an In- - closed and the Is eloquent. If not
comparable miniaturist of manners, ' precisely clear. been seldom
lie lives while, hor intellec- - as enthusiast !o.

tual successor, George Eliot tho pity of ' 1'or Cnmillo Mauclalr slie the most
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BKRTHE MORISOT. AFTER A PORTRAIT BY

DL'RAND-UF.- L.

it' Kill nowrdays all novel are written tlguie of ImpressicnUm, A
women e.xoopt cynically adds An- - of Fragoiiard. she

drew MacPhall "the Tew which are li an artist by race. This critlo calls her
worth writing," Ub Vlgeo-l,ehru- n of Impiessionism,

Theie havo liwn no grejt women paint- - which is altogether a happy simile,
-- setting aside Uioh mentioned by laudupes seascapes are full of

! In inlet but there have been aiv , u feminine grucefulness
women who paint giai tlonal energy of accent. But we must go

cleverly, beautifully. Wm 4 ;nt.- - we to Thiodoro Uuret for details of her
rocogmzu no mx (iisiiiicuon in an. no- -
tiires by women have their own individual
charm. Thero is Judith I.ystcr at the
Itijk Museum. Ai.istor.lum, who pulls
off tho Hals trick riiccetsfully, and
Itachel Itiiyscli, who knew how to por-

tray flowejs liinl still lifo. Wo prefer
Judith to tho overrated Angelica Kuufl-ma- n,

whose imitations of Sir Jtbhua am
insipid. Mjdrfine lbrun, us tar as
wo know, is the mu- -t uttraciivo-o- f a past
generation of women painters. The two
portraits in the Iuvre are delightful.
But, as George Moore remarks, she In
vented nothing; she failed to create a
style. Mr. Moote suggetH that tho
...iinllnr. r,nV I uninau'lLt l...-.- l ..n.l l.
It cortuinly betrays none of the fluid
nervous tenderness graces of tho .

female temperament; but surely none but
a woman and a mother could have de-- 1

signed that original and expressive com- -
position. Tho Irish critio Is right, and i

he is also correct when ho asserts
Bertho Morisot carried tho art of Manet
across her ran. But what a ran, finely
transposed to the feminine key tho art. .

We read a days ago an article written
by a well meaning lady in which she
decried sex in art. Holy simplicity! Sox
is the salt of art. Our present discontent
with contempornry art is the absence of i

a predominating or else the rex-ers-

of tho roles; men plying the distaff.
Tha moro virile or tho more feminine is

all tho bettor. W need men
like Zorn or Zuloaga or Augustus John
and less or tho fashionable laco makers
and from Paris
elsewhere; also womanly artists.
Of course, when that magic scrap of
paper is in tho hands of the ladies, then o
mighty revolution ensue; Michel-angelo- s

and Titians, Hembrandls.
Hoditis in petticoats pop

up all over tho glovbe, to mrntion
Sliakespeares, Beethoven and Hlsmarcks.
If the writer above mnntionol but
lead Gonnourt! "Theie are no women i

of genius; the only women or genius uru
men," declared tii 'ngweable brothers I

almost gave birth to an epigram J

Doubtless during the age, when
man's scanty stock of ideas became fiict

he hasn't conquered a now one sin:
then the mental petrifaction en- - '

sued in tho ca" of tho moon sex Mn
wonder Jules bafrtrguo has exclaimed
"Stability, thy is Woman!" '

Ilecaus.j Mmn. MorNot jcllectcd , he I

lii.'llienco or her great btolher-in-lnw- .
novi rlheless she remained herself, it
must not lie forgotten tliat she rt
firs.1 been affected by Cornt; but out of
the two men, Corot und Munt, she con-
trived in artistic sou! of hci d

by mnrria'jo as she wus to Manet,
his model on moro I ha n one oi cuiiion
with brilliant results sho would nover
have relapsed into what Manet called "la

Uwure ii quatro mainr," tiiat spe.-le- - of
ritmlly art so comlcaily piuoilied by
in his "Sex In Art," He s.ivs, "lluw

these households must I e' lm.
mediately after breakfast hui.hiud
wife sit down at their c.u-ols- . ),( mP

atom for you, dear,' 'I think I would
put that up a little higher ' " Rut it w,lH
George Mooro who first called the atten.
lion of tho English saUiig world to
Bertho Morisot; "A brush that writes
rather than paints, that writes exquisite
notes in the sweet "eductions of u perfect
pistnlary style. TJio culm- -

h

deep anil rich, Mine. Mnrkut is
tho eighteenth century quick with the
nineteenth: she Ih the nineteenth tut mug
her eyes legmlfulty, looking b,

In StK v attnnritMl in fnr is nt jo pij

F.ugoiio Manet t. The catalogue con-
tained nearly 400 number though It I

said she rlgncd twenty-on- e oils In all
not all oils, numerous sketches, pastels,

sanguines, aquarelles and even two sculp-
tures, a bas-reli- and a hunt.
Tho chief Impression was a charming one,

evocation a attuned soul
working In harmony with her material
and her .temperament. No wonder
Mme. lebrun seemed slightly artificial
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afterward ,and contemporary women
arusis xviuiout much significance, ex- -
eeptlng Mary Casfiatt,-wh- Is moro com-- ,
plete than the Morisot, though not pos
passing her Indivdualj1mbre. This same
catalogue is a curlosttv. It contains bo- -
..1.1 1 .. i2 . V. ..

portrait -- to be scenvmsewhere on this
par.'! and for the flrsvfime In America
a preface by that rftofrrTyptlo of French
poets, Stephshr. Mollme, more crypt lo
thr.n Drowning and only, half as human --

wi befits a man who sported on hot after-
noons with fauns in .the boskage. M.
Durand-Kue- l hud commissioned him to
write something wonderful of tho dead
woman whom he had worshipped in her
lifetime The Utile man was positively
happy over tho fact that he had

himself so clearly in this preface;
clarity not being a vlrtuo with him. It
Is, indeed, a raro piece of poetic prose,
the very flrRt sentence of which, too long
tor quotation here, opens n closed door

I
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an, career and cnaructor. Ho tolls Us
that she was born at Uourees on January
14, 1811, her full name Wing Bertho Maiie
Pauline Morisot Her grandfather was
a distinguished ntchltect; her rather,

MorNot, whoso early inclinations
hail been toward art, had studied in tho
Keel j des Beaux Aits and had visited
Italy. Sicily und Greece. He was Pre-
fect of the Department of the Cher from
1S40 to mis and It was whilo he was living
ut Bourgos ibct Beiihc, the youngest or
his three daughters, was born. At an
early age Bi.rtho and her next oldost Ms- -
ter, Kdma, showed a great gift of drawing.
Their father wus delighted to encourage
them. hen in the eurly davs or the Km-pii- e

he came with his ramlly to live at
Paris he was able to develop the artistic
talent or his daughters. For their mas-
ter he selected Gulchard, who, though he
never showed originality as an artist, was
nn excellent teacher.

When the two sUters had MifflcicnUv
profited by the lessons or their first mas- -

ter thsy relt themselves drawn toward
Corot They made hia acquaintance
about 1802. He took a liking to them and
lecnme their guide in mutters of art, but
as any sort cf teaching was distasteful
to him he sent them to his friend Oudinot
at PontoNe, who had adopted his manner
c,C painting Under Oudinot's direction
they painted landscapes at Auvers and
olewhcre TI.ey began to exhibit at
the Salon in 1861. where their works

apieurc l ach year until 186.1.

hdma, the elder of tlln two sisters, aban-
doned puiutiiig in lifts,'whcn she married
d naval officer named Pontillon Herlho's
early landscapes ui;e in,the style of f'orot.
M. Da ret examined sevarulcf them as early
a-- i IstVi. Bui her rtppienticeahip had
been sound and tho'Vns without ques-
tion an nrtMt of real 'accompli dimont.
Although h!ih v;im (h.f dtughtor of a
wealthy family and a woman of lashion
it wus impossible to regard her as belong- -

'"5 ' " category or women painter
whcwuttitudii toward art is merely that of
lllt) " """K diWitmto

As soon us they hud attained a certain
technique the sister Morisot bcj;an to
work in the I.ouvie. Students in those
days worked in greiicr number. than

While copying them about tho
ye ir IKll the Mongols h id noticed a young
a rt i t painting cloi bo'ide (hem whose
n.imcw.'isMiinet. They kn w him casually,
but did not then pursue the acquaintance
any lunher. lie was nio copying pic-
ture Tlnloietto's it nnd Ti
tian's Vlr5ln xvith the wiilte rabbit. At
that time Mimet was a beginner; he had
lust left Coutuie's studio and had not yet
ct mined notoriety,

But whui after (he Salon des HcfusiVs
in ifO'i, lo which he sent tho "Dejeuner
Mir I'herl.'o," and the Salon of 1H0.1, in
which lie exhibited tho "Olyinpla" he
hrul becoino famoiis, tho two sisters,
who lemembereil the young man they
hid mot i.t tho Louvre, visited him in
his studio to renew their acquaintance.
At this time ho was married nnd lived
with his mother. The visit to the studio
led to n friendship between tho Morl-sot- K

nud Manet's wife and mother, nnd
soon afterward to the establishment
of .in intimate relationship between all
the members of the two families,

M'ler IMnia Morisot wns married
H.Mlhc worked xvith Manet in his studio,
I'tom that moment she pus-- under his
Itnmedlutii Inthicrieo; but she Is aoi thero- -
lore to be regarded hist pupil. Never-
theless Mnn"t told George Moote at Am- -

s.i rdam ".My sislci-ln-la- would not
hive exls'.c I without me," "'I t uo," adds
Mr Mo.iri , "ainjyet slie has something he
h h in' the r harm ,of her sox " M,
Din' "id.'P'l,, ii1'nc' liuo'v of this

speech madu by Manet, for, he continues,
when Berths attached herself to him she
had nothing more to learn as regards
rules and precepts; her artistic education
wa finished. What sho was to borrow
from him was the now technique and the
brilliant execution which he had Intro-
duced. These her own exceptional lc

glfls enabled her to appropriate.
In nil her subsequent product low the
scale of tones and the quality and clarity
of light were, derivod from Manet, but the
fundamental elements of her work
her feminine individuality and her per
sonal way of feeling-rctn- aln unchanged

Thus the nrtlstin rclntinnuhip between
Manet and Ilertho Morisot ws.s established
on a permanent footing. He had con-
ceived an intense dislike of professional
models. He systematically endeavored
to Introduce into his pictures peoplo
of distinctive diameter whom he might
chance upon in his ordinary Intercourse
with the world. In llorthe Morisot ho
found a characteristic type of the well bred
woman. He therefore used her as a model.
Ho painted her for the first time In 1868,
when she sat for tho seated figure In the
Halcon, which was exhibited at the Knlon
of H0() and now hnngs in the Luxem-
bourg. He treated the model with consid-
erable freedom and did not aim ut great
fidelity of portraiture. A second picture,
executed In 1H00 and exhibited in the Baton
of lf73 under the title of "I.e Hepos," re-

vealed a more exact likeness. Tho latter
picture is strictly a portrait, and of all
thoss which ho painted of her the most
Important and tho most expressive.
Bertho Morisot was a woman whom It
I'M Impossible not to remark. It could
not be said that she was really beautiful;
her features lacked regularity and her
complexion brilliance, but she was grace-
ful, very distinguished and perfectly
natural. The slender, nervous body be-

trayed the sensitive, impressionable tem-
perament. She possessed tho physical
organism which makes the artist. What-
ever she did came straight from the heart
and was full of tho charm and sensitive-
ness of hor spirit. There was perfect
accord between her and her work.

Hhe had begun with landscape, but
after she knew Manet she added figure
painting to landscape. At tho Salon of
1S70 she showed two figure subjects; she
sent pastels to the Halons of 1872 Bnd 1873.
She then ceased to exhibit at the Salons
and joined tho Impressionists. Sho par-
ticipated at the first exhibition In 1871.
With the exception of that in 1879 xhe

I

took part in the mall until tho lost, in 18S0.
To the exhibition of 1880 In the Ruo des
lTamidi!s sho Bent the picture now In
the Luxembourg, ".feune femmo au bal."
It mav be regarded as one of the best

i

examples of her work after she bad
learned all she could from tho methods of I

Munel. With the precision of her first
technique nho hud combined a softening
of outline with the object or enveloping
her figures and landscape with atmos-
phere. The general efTeot is very charm-
ing. Tho impression is that of a work
feminine In its delicacy but never falling
Into that dryness and affectation which
usually characterizes a woman's work-
manship. Toward 1885-8(- 1 she modified
her palette. Her works reveal unfore-
seen effects of coloration which she had
not before) attempted. She harcd in the
tendency which led tho Impressionists
to accentuate more and more their colors.
She rli'veloiv'd Rtmulianeout-k-' with t). I

others, partly working out hr own ideas
nartiv borrowing from Claude Monet '

nnd Renoir. Her work imver l
Ivariety.

In 1871 Bertho Morisot married Eugene
Manet, the younger brother of the painter.
She continued to sign her xvorks by her
maiden name after her marriage in defer-
ence to the greatness ir F.dnuard Manet.
Both she and her husband had inherited
considerable wealth. lhe lived in a
house which thev had built in the run
Vlllejuot. The iooms which they oocll-- ,
pied included a large picture gallery- - in
which Manet s works held tho first place
and after them those of Bertho Morisot

Till:

herself. The circle of her friends xvn

limited, but select; tho principals xvcre
the painters De.ias, Renoir, PIsmiito,
Monet and the pnt MalUrme. The lat-

ter admired her talent as tin artist and was
attracted by her charm as a xvoinan,
Owing to his exertions on ner bchnlf, she
had the satlffaetinn of seeing one of her
works admitted to the IiUxemliourg. Tho
Caillebotte collection contained no pic-

ture or hein; Mallarmo succeeded in per-
suading tho authorities to purchase her
"Jeun" fomme nil bal" for tho sum of
1,500 francs.

The position which sho hold in society
continually obscured her reputation as an
artist. ThoI crilicb wno wroto about tho
exhibitions of tho Impressionists usually
Ignored her or treated her merely as a
dilettante. Herein they xvero doln her
an iuiustlce. lit virtue r her early
studies mid hor assiduous pursuit or art,
into xvhich sho threw her wholo soul, slie
knew herself to bo the equal of nny other
artist, nnd sho xvas secretly hurt at bo.
Ing treated as an amateur. Berths Mo
risot lost her husband In IMi;. Mio had
only ouo daughter. Herself frail nud of
a delicate constitution, she died on A h
V inn Aginius!
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lieeldos Iho Uuret study thero has not
been much written of her except the j

definitive nrllole by Gustavo GefTroy for
tho cataloguo of Juno, 1802; the Mallarmo
prcfaco aforesaid and fraRmenta by
Georgo Moore, Hu)smani, Octavo Mlr-boa- u,

Feodor do Wypiow.i, Hoger Marx,
Arsf-n- Alexandre, Camilla Mauclalr, T.
Natnnsoti and a note In Hryan's Dictionary

inoagro In contrast to the columns ac-

corded tho usual llritlsh mediocrity.
There Is now tin Kngllsh translation of
Theodore Duret's "Manet" In which tho
student interested in Mme. Morisot. or

painting

in tho Impressionist movement Manet rTT" ''' "c unusual distinction
Included, who., strictly speflklnj;. was not f ',elnK "10st'11 PPikw l bis first term
an Improsslouist-w- lll learn all that is I n "W"- - "cwunborn in 1700 mid

1S02. Descendants of his Uvo In Newark,
necessnrj. i where his grandson, William Pennington,

" " practises hw. The prcent William Pen- -
M.!ilf. nington has nlo been a member of Con- -

...gross and was at one timo chairman of tha
Their t:mlle Variety --The llettrr cwarlt Common Council. '

Sow Made Thl Country.
Millions of masks are sold annually in i A director of the Now Yoik School

tills country. The cheapest masks come
from Germany, these being paper masks
that nro mado by hand, because tho ma-
terial of which they are made couldn't
bo stamped Into shape without breaking.

Strips und patches of pasted paper uro
pressed Into tho curves and spaces of a
mould to form tho mask, which is then
dried and finished und colored. Such
masks are mado in homes or perhaps In
littlo shops whero a dozen persons work
together. Tho cost of labor is small, and
In tho homo tho wholo family may work
on them, and so these hand mado paper
masks are produced at a very low cost.
Thero arc paper masks that are sold at
retail for a cent apiece.

The bettor sorts of masks are mado of
somo kind of cloth, mostly of cotton
gauze, though somo other fabric mate-
rials are used in mask making, and some
masks ore mado of woven wire.

Oauzo masks also aro made in Germany,
but theso are masks in the production
of which mechanical processes can bo
brought to bear, and now tho great bulk
of all tho gauze and othor woven fabric
masks sold in this country are mado here

These masks nro made In what Is prac-
tically an endless varloty. A mask factory
might havo In use a thousand or more
different moulds for shapes, and moulds
aro constantly being retired und new '

moulds added. Tho masks made include
representations of a great variety of race
types and nationalities of both men nnd
women, and these may even be mado in
various modifications or roatures, por-- I
traying moods.

Or course there nro masks or clowns
and or dudes, of sailors and or Tarmers, of
cowboys and or jockeys; there nro chnrac- -

ter masks without end und thero lire
grotesques and thero nro many animal
and many bird masks; theie is no end to
these ninny ninks' variety in shape, and
many of thorn may bo finished differently
in the coloring and to many of tlumi inuy
be attached wool or ting or hair for wills-- 1

kers; these also in manv varied stvle; i

flOSSII'.

and thie are musks of various kind , by tho Mayor, they to add to their number
made xUth hats and masks of manv as advisers two mural painters to bo
styles made completely to cover the head. , named by tho president of the Society of

Kvcn in what might seem sp simple ai Mumi i.vinters, who is E. II. Blashtleld.
th ug i's the domino mask the variety I ., '. .

made is gieat. Of curtain domino masks No '"' .'"r ' 1,1 3V.ry ell"lble lo tl'
alone there nro masks made of cambric. ' competition either directly or ns a col-o- r

snteen anil of satin in varoous quali-- 1 laborator. A majority voto of tho three
ties' and each mado in many different mmbors or tl o commission is to bo final
colors, and then theie are xvhat are called . ,,..,,,P,i n,,, ftnuiin,i wm.k
hiloups. domino masks with no curtain. a ' '
covering only the eves and nose, t,0Niniust be executed in the 1. nited State
being made or sntet-- and of satin, each ' and the contract may not bo sublet
in manv different colors, ami also of vel- - Th.. competition calls ror decorations
vei ninue in disck ouiy, mm uienineroare,
lace luloups made with a lace curtain
thut are made only in black and in xvlnte.
There is end to the varietv of mask- -.

While tho masks iimde or gauze or other
cloth material cost most of them more
than paper mrsks they nre more flexible '

and more comfortable to wear und thov
wear lonpT. mid many of them are sold
ut price that seem "ii'tipilhiiigl- - low.
There is one guie mask in children's,
si-- und finished In u vnrietx" styles
that to comis'te with the chcnucsl of
German paper masks is made to retail nt
" r,',,, !'u,) " tllW "m"k - no l,r0,it

"'"C,;,.,. In!irf m, ,,, ,iy th
Krs, and ticconliiig to tho sies or kinds
of masks they are packed in boc coii- -

BRONX. II Y PAUL CORNOYHR.

iho
the
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uniutiiT whom ho has lived nnd wmUnl I'm--

yeuis, I no nt lainlly
wn ""'
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.Indue, sho Mem Lewis

Inlo uri'iuiii'iil Hunk lliidds,
Jem loer heiid sllc I;

liiihtiui' head en-'l- l Then
.loin's brother slashed Hunk up with
hole kulto ami shot hint

ilnhtiiiK
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losopli timber is nt his Mont- -

In

no

of

clalr studio a portrait of William Pen-
nington, Speaker of the of

1850-B- in tho Thirty-sixt- h

Congress. The portrait is to lung In tho
Capitol at Washington with other por-
traits of former Speakers of the House,
which n of ni lists have been
commissioned to pnlnl, no two of the
portrait 4 to be done by the satuo man.

Willianf Pennington was of New .lersoy,
the State where the of his portrait

of Applied Design for Women in telling
of whit tho school Is said:

"One pupil decorated furnished
a high class home for wivillhy people who
desired to come to New York for

stay of several years. All they did was
to accept tho key und walk into a beaut if ill
home, mado so by the genius of a woman."

Tho school's nineteenth annual exhibi-
tion will bo held on Wednesday nnd
Thursday of this week.

The City Club has arranged a
exhibition of water colors and (Ubtels,
including work of Wlnslow Homer, Ed-

ward Pottliast, DBingerfleld, Albert
Harrison, Frederick Crane,

Ivan Olinsky und others.
Tho city of Yonkers wants to tako

prldo in Its now City Hall and is giving
caro to tho lnattor of the artistic decora-
tion of tho building. Tho art commission
appointed by tho Mayor has issued a
programme for a competition opon to
all professional artists who aro citizens
or tho United States Tor tho decoration
or tho Council Chamber under an appro-
priation of $10,000 which has made
by tho Common Council. Tho commis-
sioners aro Kudolph Eickemoyer, Jr.,
G. Howard Chamberlain and Charles II.
Israels, with Mavor John T. Lennon and
Ptiblio Works Commissioner John A.
Brady as members ex officio of tho com
mission. Tho commission agrees to
nward tho contract within ono month of
tho date of thn reception of Iho drawings
to ono of the competitors submitting de-
signs in compliance with Its programme
ror tho competition and to notify all
competitors or tho award Immediately.
Artists desiring to entor tho competition
aro to send their names to the
commission on or berora 1, and ror
a small sum they may obtain two hair Inch
scale litho prints on white Whatman (lapcr
showing the wall and celling to be deco-
rated.

jury is to hold its first meeting on
August Its members nro to be thtee
mcmbeis or the commission appointed

f,. k,vi,.,m nnne s in the Comic Chamber.
or which nine are designated merely us
color panels anil "need nave only suuicient
decoration to carry 'cheme
around the room" The actual inuir.l
paintings nro three each on tho north
and east walls and ono on the west wall,

a surface of l.VJ square fent
The color panel. occupy --' square fort

The deoraloii of all well nnd ceiling
space other than that in these panels
is to tie iiimo unuer sepur.v.e comraci.
but the cutntnisvlnu exacts of the siiccei---fu- l

competitor that ho advice in
connection with that so that the color
scheme of the whole shall conform to
thee panels. The commission culls the
attention of the painters to tho color of

in competition, design
will bo received. commission also

i says:
.. P.1." Art ViS1 ?"''mado solely

Murnl painters have to look out
for thin tho ptiblio knows nf in connection
with largo decorations. It often happens
that if uny damage conies to such a deco-
ration I lie lirttsl Is iUt first i.nn At.

," llw'-te- il public places the blame.
when tho lesponeibillty may not icnlly

tnining various purls of n gross up to1 the woodwork, which Is mahogany, and
some thot nro packed n gross to n box. savstlmt it will not he altered

nd some masks nre packed t.olid, nil ot , It is prescribed thrt tho seven mural
ono kind, w hlle it, various sired pack-- . psintings s'i ;,e "of local historicalages iti xvhMi nro put up uiiiiiy nro industrial or sieatc subjects and ut'loutt
puekod assorted thico slcill i oiunln the human figure."

Winter mid the cooler periods of thel'Iho commission pledges itself, shouldyear inako up rcnson In which masks, tho jurv wish to cdopl some portion of
tin most commonly worn, but in making it particular design, though giving theup the goods the mnsk keeps at award to another, not to adopt such part

the year around. of any design unless satisfnctoiy financial
- arrangements havo been made xvith the

MHat HroiiKht on the right. 'nit 1st whoso idoas in part the commission
,. wish to utilze and thu artist to whomrem Ihr n,t,ul, f,,,i,i T,mc upward is made. Two or mole artistsBishop Wooitlirlilco of Kentucky as inuy collaborate in one set of desii'iis,llu.,..ujll... 111.. Ml, III lll.ril llllllllll .ill,....r the but iionlteitiuto rl

many question lends
' ,"0,"1" ml,w ";I'IU''1

follinvlnit anecdote:

House

number

painlPr

summer

Elliott
Droll. Birgo

color

with

moro

facility

"A certain family had attended a reunion ' ', arustio merit, considered
which teinilimted In a free for all fight. ' her xvith the lepulation of the coin-Th- o

offenders were taken before iho local l't)tnr anil his past accomplishments."
Jusilce nt l he imaco, who iiuest lniio.l un old ,'no eily iigroes to pay tho wholo sum
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Her di'si'ilptliin win iilc.il ot Hie nioiin-- I of tho conirnct.inliieci'H attitude inward striln and blood- -

" Well, ' said, mil
au with llmM-smash-

the with a o
cmdwiiiiil, his

n
tier ,ou llurrv

w'lih'm.lxe JjISi ihe.KJmlU'VU.ai
nilly tut to

Ilepre-sontatlvo- s,

accomplishing,
and

city
o

been

June

The

Hut

total

give

The
i

'
upon

work

be his nt all, John l.a I'nrge hod an
experience In point. nlthof;'i being wis"
In his generation ho did not let. the damage
como, If he had not octed entirely on
his own Judgment one of the finest deco-

rations In the city and one of his greatest
works would havo suffered, the "Ascen-
sion," In tho Church of Iho Ascension,
In Fifth avenue.

Such paintings carry a good deal or
weight in white lead.

"I-- Fe.rgo told mo." said one of his
fellow painters "that, for some reason
ho had his doubts about tho condition of
the wall whero the big Assonslon' was to
go, and so he asked Stanford White if
tho wall was all right ror the big paint-
ing, receiving a repiv indicating that bs
Aat was a part, of Mr. White's business
the painter need not concern himself
about it. John, however, went his own
way. as vou ml tint be sure.

"He looked the wall over again and
decided not to trust it- entirely, so he
rigged somo supporting tackle for Ids
decorat ion so that it might not le damaged
if the xvall yielded anywhere, and pre-
pared the wall so that any giving could
readily be discovered. Sure enough the
wall did glvo and but for the supports
Ia Fargo had provided his great painting
would have been ruined.

Both academies and criticism are much
alike on both sides of the ocean, aa wit-
ness this opening paragraph In the sound
old Athtfltrum of Dondon in it ,367th
number, in itn first notice ot the spring
exhibition of tho Hoyal Academy:

"Wo ore Inclined lo wonder, In dealing
with the present exhibition at Burlington
House, how much longer the opening of
that show will continuo to be regarded
as the principal artistic event of tho year,
though it has thus been regarded for bo
long that !he idea has become habitual.

"A line of cleavage Is gradually making
itself felt between painters of serious in-

tention on the one band and exhibitor
at Burlington Houso substitute Firty-seven- th

street and how natural It sounds
on tho other, and although the division Is
not complete, yet again and again or re-

cent years we have seen tho academy in
Its elections strengthening itself with tho
public liy choosing an artist who did not
belong to tho second class. Wo look for-
ward in the Immediate future to the time
when the likeliest candidate for nso-clatesh- lp

will be found among the artists
who nover send to tho spring exhibition,
and after theso perhaps among the men
who send but whose pictures aro usually
either skied or rejected ."

It makes Now York, its academy, its
painters nud its criticism soem closer
to London than ever. And even more so
these other xvordH of tho name writer:
"It may aeem strange that by this policy
of concession the exhibition should not
get inlo touch with the more Mtal

of art going on oulr.ldo, and Indeed
the cynical observer may find ground for
criticising tho critic in that the latter rys- -

tematioally depreciates, after their no
ceptance by tho Hoyal Academy, the same
individuals, the same nrtlstlo movements,
which he admired fifteen years before

None xtho follows the por'nintd tihd
the inovenlelitn nf the Incul iirl world
would have ex-e- in law it. quite strict, among

nnd movements the American i thine-- ; the capital
world English criticism of bo fullv and 10 paid

English art Bonds be for
a letter text, except the . than the paid capital

or tho which the tho
has place among into the

can And the assets the and
additional point, in view or the racl that
'nousaniis ot win view mo
I'.oyal Academy show this spring and

then come back und look
at next rail's national academy exhibition
here with

Of Singer Sargent the Alhrnirum
says: "Mr, Sargent has an exception
to the laW of inevitable change,

In his portraits an astonishing
lex'el of excellence for unusual period
of years. We found them latterly.
however, somewhat mechanical

in accomplishment, and
the of (200) sug

gests that the painter hus now reached
tho or his enduranco and that tho
art or literal presentation, xxhich ho has

to such a high pitch
of photographic interests him
no longer. His hand Is tired, his interest
Hugs, nor do we doubt that this lapse of
interest is largely due not to any de-
crease of vitality but to n transference
of energy to another sphere.

"lnhls'cssayacn on Hieolher
hand, Mr Sargent with fresh

we tako It as or good
tliat. Ife should bo giving more attention
tosucli workrither than repeating xvhat
are by now habitual

In thn coming exhibition of works by--

in Paris thero nre to be among
others the portrait Napoleon s
Emperor, from the Museo do PAroicc,
that of Bonaparte as First Consul, lent
rrom that or the artist himself,
which nlr.o will como rrom Lifrge.
the portrait or I.ouis Philippe Vood
Norton.

Three new canx'ases by Goya hax-- been
added to thn Prado Museum, Madrid,
two portraits of Charles IV. nnd one of
Marie Louise, queen.

A terra cotta bust Mme, Favor)
lately obtained by the LouxTe.

BO!" I'.S. FAT H Kit.

Mouth Carolina I .ad Shows Ills Dad How
to Kline Cnrn.

In South Carolina thero xvas a lad xxho
was aroused to a pitch of unquenchable
ambition by reading nf tho success of the
boys In th State who hail won prizes
and in tho corn contest, writes
Forrest Crissey in Sueeens, He was un-
willing admit that he could bo "boat
out" by any boy when It came to raising
com, for ho had tho farm spirit strong
within

His rather evidently considered the
contest as oi a Joke, at least
so far ns tho chances of his own
boy were concerned. Finally, in sheer

tho boy's
appeals, ho told him that ho might havo
tho use of aero of stump on tho
strict understanding that tho
or artor xvork should not involve out-
lay or so much as n quarter or a dollar.

Day after tho boy toiloi ot tho
heax-- task of stump When

last ho had cleared all or nearly ill the
stumps the measured acre, tho
father incidentally remarket that he
would simply havo to have that cleared
ncro of ground, nnd If the was still

to try n contest he would
havo to clear the stumps Irom another
pieoe for that purpose.

Even this cruol stroke or injustice did
dishearten the lad. Ho took the

spade and pickaxe and tackled the stumps
the boy's

legs otton flagged in the course of tho
toll which ho put into his contest acre
his spirit did, His work of

xvas as persistent as his appeals
his father had been at the outset,
Tho week oi Octobor 1 tills oom orop

was olflolallv measured and
Tho yield was bushels, while
his corn, which adjoined the con-
test aero on three sides, mado a yield or
only bushels. Hero was proof
against which even Iho lather's

could not hold out. He Is now tolling
his neighbors;

"I wish I'd only twonty yearH
ago what that lioy has proved me alsiul.
raising corn; y I would not be about
as poor ami ns naked at a toad!

STOCK KMCHAXM.
Only 0 Authorised Urokers tin lltnlnru

In Nt. Petersburg.
The St. Pcteisburg Stock Exehrmt

Is even more of on exclusive club thun
Iho Paris Bourse, whose membership is
limited to seventy, s compared with the
1,100 members or tho New York Stock
Exchange nud the 6,000 brokers and Job.
hers who operate on the loudcti Stoil

There are but fifty-si- x authorized
brokers on thn St. Petersburg Exchange
Each ono cf them must bo a Russian sub-
ject, Bays Moody's ilagatlne, and must
puy a deposit of 15,000 rubles. Tho
right to on tho exchange is not, how-

ever, restricted to theso official broktrs,
except In rogurd to tho Government debt

Any person properly Introduced by a
broker or by a recognized Russian banker
may enter the and do business
with tho broker there. These persons
must pay a small subscrip-
tion to the committee of the exchange
for this privilege, which may be with-

drawn if they to carry thoir.lsgit.
imute transactions.

Any broker or banker may Introduce
a stranger for one day'a trading by

the name In the porter's
book and paying a fee of one ruble, Just
aa the privileges of a social club may
granted for a day a visitor.

Thn bonks also deal In bonds and stocks
as well as finance new and existing com-

panies. About 600 securities,
all Russian, nre dealt in on the St.

Dealing In OoTernment
scourltles la a monopoly- - of the official
brokers, but ns so large an amount the

debt is held in France and is

traded in on the Paris Bourse thero Is not
great activity in government St.
Petersburg.

Thn most nctive part of the market Is
in rnilwnv anil bank The foreim

difficulty inserting; The providing
names hi other that share must
art in this the subscribed per cent,

community without changing up. cannot issued more
or the ror possible hair up nor without

excision monarchical title express authority of Government
naturally no Republl-- , granted after inquiry security

Institutions. quotation has koffe red. All tho or present
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exchange market Is absolutely controlled
by the Ktaie dock, una nussinu oroKers
nre therefore deprived of what In other
caiitala is a profitable featuro of th
brokerage business. Tho variety of se-

curities known in England and America
Is unknoxrn in Russia. There are no con-
vertibles, Income bonds or thing like that.
Mid shares are practically all common or
ordinary.

By Ir.xv all shares must be registered,
but special ukases or decrees have al-

lowed the creation of shares payable to
hep.ror and of preference shares. For-tnui--

n Biiecl.il kind of stock known as
founders' shr.res existed, but these are
disappearing. I'ronioicrs oi a new com-pr.n- y

are not allowed to take more than
one-li- ft h of the shcres of the company
The ottcicl lhst of securities quoted on th
exchr.nf,c is printed daily in French and
Riissir.n.

Thera is no transfer tax on securities,
but the capital of compenics is taxed at
formation e.nd there is i: regular corpora-
tion tcx similar to th.--.t recently enacted

the comn.uiics being required
'to pr.v 3 per cent, on their net earnings,
i All limited companies must have the Oov- -
, eminent r.u'horizatioli uiu k111 "i vui -

JIUI C 111,1 lnw be in ir not verv unlike In
f

principle to the Federal law
which has been proposed in the United

I St!ntf..

ait ure are liable for tho navment of the
bonds, xvhich niu t bo registered 03 mort-
gages.

XOltTII t'AHOUXA UOASTIXU.

lis Aehlexnirnts In Cum, f'niton and
Fruit Growing.

The Raleigh Chamber o! Commerce in
1009 little dreamed when it offered a S3fi
prize for the largest yield of corn to the
acre xvhat xvos going to result, says
I'r.tgn s

A thirty-year-ol- d farmer, J. F. Batts.
xho hud devoted Tour years to the brood- -

world sit up and tako notice by getting a
yield of 228 3 bushels on one acre, this
being done on his farm elex'en miles south
of Raleigh.

Notice went abroad of this wonderful
planting, with 10,000 stalks on tho acre,
and over 4,000 farmers, among them dele-

gate from thlrty-flx-- e States attending the
Farmers National Congress, the
farm, Care was taken to prove this yield

The United States Department of Agr-
iculture took interest in this yield and cir-

culated largo numbers or the special bul-

letin xvhich tho Raleigh Chamber of Com-

merce published, the edition being 1(3,000,

Tlie.se have gone to every State In the
Union nnd to corn raising country
on the globe

Last vear Jerrv Moore, a slxWn-vear- -

old boy oi South Carolina who had bought
BaWs's corn ror tho planting, won the first
prize offered by Batts, producing 2011,
bushels. Jerrv went to WashTnuton.
D. C. as tho champion boy corn grower of
tno united mates.

Last year Mr. Batts planted forty acres
and got n yield ot 111 bushels to the acre.
His corn s on exhibition at tho Farmers
National Congress and so was the cotton
grown by William X, filmpkins, another
Inrnier in the vicinity or Raleigh, and a
irroat manv of the delegates to the con- -

I gross went to soo tho Stmpkins cotton.
Last year HirnpKlns undertook to nreax

tho world's record on cotton yield and
did so at one cf his farms about one and
one-ha- lf miles from the Soldiers Home
at Raleigh. There, using his spoclal type
of seed, he got a yield or seven bales on
txvo measured ncres, great care having
boon taken to havo these records duly
attested and fully authenticated. This,
like Batts's corn, made tho world's record.

North Carolina was not content with
milking two such records, but proceeded
to beat the United States on fruitgrowing.
In 1009 tho State Department of Agr-
iculture made its first fruit and nut exhibit
at the National show and won a number
of prizes.

At the State fair, hold at Raleigh in
October cf last year, the show cf apples
Trom Piedmont nnd Mountain, North
Carolina made by the Agricultural D-
epartment, was so flue that it was predicted
by visitors D'om tho North and West th.it
North Carolina, would xvnlk away xvith
the prizes nt tho coming annual show
at Council Bluffs, and the result proved
tho truth of the prediction. Sixty prices
were won, including the $300 trophy for
tho first coniplrto exhibit,

Steamer Hit Nnnnltlxh.
I'rnm Ihr Honolulu .S'.ir

The W. C. Hull while crossing the Hiinn
Channel struck nn enormous swordfleli
end the Impact was so ureat tlmt the sham
edites xveut through tho planklnx ot Hi"

vessel, she Inimcdlatejv sjiranu a leak i mI

it was necessary to nut the Mkellke on th'"
run during the repairs,

When the story was told this mornm
of course landsmen were sceptical of '

anil refused to believe that a swonltts
could pierce eion a wooden vessel, hut t

was pointed out that the fish could Bfll'i
sticeo of fully sixty miles an hour. fh'f
Is sufficient evidence to "how that the tin
damaged the boat.

I'OllClO .'' A , II AMERICAN

PAINTINGS
cbUlnntiU IMIW' TOWN t mora

Advantageous Prlcea
aim I'.urrtrlnrs. Kichlnt. Prlalt

sail frames

H. SCHULTHEIS CO.
55-5- 7 Vesey Street

Ntsr St. TtuPi Church NEW YORK.


